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FOUNTAINS

FOR VARIABLE INSTRUMENTATION BAND

Duration
about 3’00

Instrumentation
at least one player per category chosen from the following

Soloist (flute, oboe, clarinet, alto sax., trumpet)
Part 1 (flute, oboe, clarinet, trumpet)

Part 2 (clarinet, trumpet, alto sax.)

Part 3 (bass clarinet, tenor sax., horn, bassoon, trg
Part 4 (bass clarinet, bari. sax., bassoon, trombo

Percussion*

— Ideally, the mallet instruments should be Marim i hones. Glockenspiels
and Crotales are also permissible. However, Xyl Chimes would detract
from the desired character. There are 4 notated per n parts. If using less than 4
percussionists use the following parts:

1 percussionist — Percussion ing the alternate part mm. 28-46)
2 percussionists — Percussion I (ust e alternate part mm. 28-40)
3 percussionists — PerqdfSgioa I, 111, (using the alternate part mm. 28-46)

ram Notes

Kansas City and Rome a 1 by many to be the cities of fountains. I have lived
in Kansas City for pass several fountains every day. For me, they stand
as reminders that I down and relax mote often. In his iconic Fontane di Roma
er Ottorino Respighi depicts the majestic fountains in Rome.

d a profound effect on me as a composer, and as a small homage,

e. This work takes Respighi’s Roman fountains and integrates them
have experienced while viewing the Kansas City fountains. Essentially,

e original version for string orchestra was commissioned by Steven D. Davis and the

h Symphony of Kansas City for their performance at the 68" Annual Conference of
The Midwest Clinic.
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FOUNTAINS

FOR VARIABLE INSTRUMENTATION BAND

Performance Notes

An “X” time signature indicates “free time.” Throughout these free tim
sections, triangles containing numbers are used. These indicate the numb
cues in each larger section. Dashed batrlines separate cues.

If less than three mallet percussionists are used, adjust number of cue ording
and make the duration between cues slightly longer.

Timing indications in free time are simply guidelines.

Double whole notes in the “free time” sections indicate the 4 i the cue
and lasts for the full duration of that cue or until the horizg

Single line staves denote that the player is not playing.

The percussion motives in the boxes shou d

asynchronously. An approximate tempo range is ided. Bach player is free to
play these boxes at whatever tempo they like \@thi provided range.
Players do not have to play at the same for every rep

Boxed notation continues for as long agthe horizontal line indicates.

There are two solo moments in this . e first at Rehearsal A and the
second at Rehearsal D. Separ i are included for Flute, Oboe,
Clarinet, Alto Saxophone, and he conductor decides which
performer is best suited olo moments. The same soloist or same
instrument does not ne in both occurrences.

The soloist does n. i@ Rehearsal A. They join their respective sections
i ) and m. 28 (for players joining Part I). These

moments are
In measurgg
ropping out slowly.” This is to be done freely and
Aswlong as all the indicated players have ceased playing by the
sections and the overall dynamic shape seems to diminuendo. There

Contact

Derek M. Jenkins derek@derekmjenkins.com
(563) 590-4975 www.derekmjenkins.com
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Transposed Score

for Variable Instrumentation Band

FOUNTAINS

Wgoftly; like rain falling

Derek M. Jenkins (b. 1986)
Kansas City, MO - Fall 2014
Jonesboro, AR - Summer 2020

in time (J = 60-66)

PART 1 i 4-6 sec. 4-6 sec. 4-6 sec. o
Flute | | < n n ,
Voo 1 i —1 i
Oboe ! ! i bel EE b =
| | r
Clarinet (Bb) ‘Q | | } } } }
Tl‘ll mpel (BL,) (g | | ;‘\—/G‘ (1;/()‘-
PART 11
Clarinet (Bb) | | 2 - ‘ - _
Trumpet (Bb) ! !
9 | |
Alto Sax. % i i = = =
*
i/ softly; like rain fallin . _
| Y . g ) n t = 60-66)
PART ITI 4-6 sec. 4-6 sec. 4-6 sec.
Bass Clarinet | | } } ;
Tenor Sax. | | 3 o= o= =
I I
IIOI’II (F\\ } : : - T T T T
3 ! 1 ba- el ba- =5
! ! — S
Bassoon | ! | f i
Trombone 9 ! ! D}a' 10 Dla. 10
Euphonium ‘ ‘ ‘ ‘
P
PART IV
Q T - T -
Bass Clarinet % —— =
p
Baritone Sax. i — = i =
T T
P
Bassoon ; f
Trombone e i ¢
. . ] T
Euphonium »
Tuba —— e e =
be be
p
rain falling .. . .
4-6 sec. 4-6 sec. I time <J - 60-66>
repeat pitches freely in order
do not try to line up with other players )
‘ %
I I
! p— repeat pitches freely in order
p Mallets | (ea-- ‘(’(”/“’»‘ lhE lmll Iu-_i: to line up with other players
o7 T T T T
11 (g ‘ “v‘r = ‘
. '| zp !
Percussion | | e repeat piteljps freely in order
p i Mallets 3 L““' ’i ) "/i)» } do not try 1 line up with other players|
111 (g 1 ‘ "r "
| ez
I I
big. fluffy mallets : :
I E— | | - - - S -
v Jd:": e e
D) I I
p »p
1 2 3 4 5 6 7
* - If less than three mallet percussionists are used,

adjust number of cues accordingly and make
the duration between cues slightly longer.

Copyright © 2014, 2020 Derek M. Jenkins (ASCAP).

All Rights Reserved. Printed in USA.
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SOLO

Ob.

Bb Cl.
Bb Tpt.

PART I
r Fl.
Ob.

Bb Cl.
L BbTpL

PART I1

- BhCL
BbTpt.

A. Sx.

PART 111
B. CL
T. Sx.
Hn.

Bsn.
Thn.
Euph.

PART IV
i B. Cl.

B. Sx.

Bsn.
Thn.

Euph.

Tuba

Pere.
111

1V

2

FOUNTAINS

NOTE TO CONDUCTOR: The solo melody appearing at Rehearsal A is to be played by a single person.
The conductor should decide who is best suited to play this solo (there are separate solo parts for the five potential instruments).

end solo
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FOUNTAINS
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* - Soloist should rejoin their sections at this moment.
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FOUNTAINS

PART I
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Mallets

Bass Drum

F1.
Ob.

Bb Cl
BbTpt.

PART 11

Bb Cl
BbTpt.

A. Sx.

ART 111

P/

B. ClL.

Hn.

Bsn.

Thn.
Euph.

PART IV

B. CL

Bsn.

Thn.

Euph.

Tuba

P— mp ————— P — mf

P—— mp — —— P
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- Soloist should rejoin their sections at this moment.
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FOUNTAINS

NOTE TO CONDUCTOR: The solo melody appearing at Rehearsal D is to be played by a single person.
It can be played by either the same from Rehearsal A or a different one.
The conductor should decide who is best suited to play this solo (there are separate solo parts for the five potential instruments).

softly; like the beginning

A

All players should stop playing by the end of measure 55.
The overall effect is represented by the diminuendo, which does not appear in the parts.

SOLO D W , , : in time (J = 54-58)
4-6 sec. 4-6 sec. 4-6 sec.
T (> ] | . o)
i . H : : (> LV'H J J-I Ne ™l L‘v' e~ o7& ¢
Ob. ! ! o — et ; ; =
! ! P rpp
. p I I | o)
Bb CI. ; ; 7 ° | K ——rm- I oD T o ¥ ¥
- i i f ® o e i f f o -
Bb 1 pt. ? | ! i i o T ] i i
! ! p/\ = rpp
ﬁ | | 0 ke 2 e o - ™y
f I - i i f f )
Ase |G : : = ==t 1 1 PR
L | " i =
P rpp
* . . .
D W softly; like the beginning
PART I 4-6] selc. 4-6 sec. 4-6 sec.
) L stagger breathe ~
Ob. 3 i i i ! 5
mf ——— ' p ! rrp
I I m
BI) Cl 0 stagger breathe 1 1 S B \I
. y - fico] - - o -
BbTpt. G557 o ; =y = -
S S
mf———— P e —---—— ] 7 4
PART 1V
[ | | o)
X s = ; ;
I I
I I
nf | |
i i
B. Sx. b ; ; - = e — = = =
I I
mf : : 2 2
I I
Bsn. ! ! i i ~
Thn, [P : : " = o - -
Suph. | |
I mf ! ! p P
| | A
O |
Tuba . ] —&= = &% = = =
mf P P
* . .
mnnin . .
D 5 5 in time (J = 54-58)
4-6 sec.
players should start dropping out slowly** m
X ‘ 1 :
I P A =
; 4 )
| ite es freely in order )
| ‘;"“~J ‘6‘;’76,‘ :K!»:;i‘,‘l Ilyll.:(\ll(]: |i,|,|‘f t,ll‘\, :\I‘]Ihl‘iﬂln.l. players players should start dropping out slowly** ~
ar — — - -
1 T—— ‘ =
T : - \
I I (
| 2P | \ /
Perc. I I repeat pitithes freely in order
| | (et 0 — 66-7G) 4o ot tryjto line up with other plyers A
] § o layers should start dropping out slowly™* .
n 3 \Id”(_,l5 93 L i i } players shoulq start dropping oul slowly _
I fg | o i m
| ! ( )
| | pp \ )
I I
- | | ~
R [ —— ~ - P~ - - -
v Jd:": : : i =
~ I I
mf r P
48 49 50 51 52 53 54 55 56
* - If less than three mallet percussionists are used, adjust number of cues accordingly and make
the duration between cues slightly longer.
* - Starting in measure 51, all mallet percussion players should begin to drop out freely.






